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Please hold any applause until the end of each half 
 
 
 

PART I 
Robert Jan August 

 
 
Fantasy and Fugue in C minor, BWV 537 ........................................ Johann Sebastian Bach (1685-1750) 
 
Vater unser, im Himmelreich, BWV 682 .................................................................................... J. S. Bach 
 
Dies sind die heil’gen zehn Gebot, BWV 678 ............................................................................ J. S. Bach 
 
Prelude in E minor, BWV 548/I ................................................................................................... J. S. Bach 
Liebster Jesu, wir sind hier, BWV 731 
Fugue in E minor, BWV 548/II 
 
 
 

INTERMISSION 
 
 

PART II 
S. Andrew Lloyd 

 
 

Les Corps Glorieux ...................................................................................... Olivier Messiaen (1908-1992) 
 VI.  Joie et clarté des corps glorieux 
 
The Three Gardens ........................................................................................... S. Andrew Lloyd (b. 1979) 
 I.  Eden 
 
Fugue sur le thème du Carillon des Heures ............................................... Maurice Duruflé (1902-1986) 
 de la Cathédrale de Soissons op. 12 
 
Messe ............................................................................................................ Nicolas de Grigny (1672-1703) 
 Récit de Tierce en taille 
 
Herzlich tut mich verlangen ............................................................................................ S. Andrew Lloyd 
 
Poèmes ................................................................................................................. Thierry Escaich (b. 1965) 
 III.  Vers l’espérance 
  



PART I 
 
The Fantasy and Fugue in C minor were written probably after 1740. In his 1713 treatise Das Neu-
eröffnete Orchester, German music theorist Johann Matheson associates C minor with sorrow and 
sweetness. Indeed, BWV 537 is among Bach’s most heart-wrenching compositions. The opening 
motif – a leaping minor sixth, combined with continually ascending seufzers (sighs) add to its 
lamenting character. The fantasy and fugue were clearly conceived as a set as the fugue relies on 
material first presented in the fantasy.  
 
During my studies with Doug I had the pleasure of working on many of Bach’s organ works, 
culminating in a performance of the complete Clavier-Übung III, a collection of 27 pieces, 
comprising 21 chorale preludes and 4 duets, wedged by a prelude and fugue. Both “Dies sind die 
heiligen zehn Gebot” (These Are the Holy Ten Commandments) and “Vater unser, im 
Himmelreich” (Our Father, Who Art in Heaven) are drawn from the Clavier-Übung III. In the 
collection’s title page Bach alludes to the complexity of these works:  
 

"Third Part of Keyboard Practice, consisting of various preludes on the Catechism 
and other hymns for the organ. Prepared for music-lovers and particularly for 
connoisseurs of such work, for the recreation of the spirit, by Johann Sebastian Bach, 
Royal Polish and Electoral Saxon Court Composer, Capellmeister and director of the 
chorus musicus, Leipzig. Published by the author".  

 
With its text based on the Ten Commandments it comes as no surprise that Bach’s compositional 
approach for BWV 678 includes a canon (law = commandment = canon). “Vater unser, im 
Himmelreich” is arguably Bach’s most complex organ work. Throughout this 5-part work, the 
melody appears in canon between the left and right hand, each accompanied by a free voice, 
combining a multitude of intricate rhythms, all held together by a steady bass line. When I delved 
into the Clavier-Übung III, Doug advised: “The first piece you will need to learn is the ‘Vater 
unser’ setting.” He later confided in me that “The ‘Vater unser’ chorale prelude is such a complex 
piece….it is virtually impossible to feel satisfied with its execution after performing it. There are 
always parts one feels could have been played better.”  
 
The monumental Prelude and Fugue in E minor were composed during Bach’s Leipzig years, 
probably between 1725 and 1728. The 231-measure fugue is Bach’s longest surviving fugue and 
combines elaborate contrapuntal passages with virtuosic concertante elements. Hermann Keller 
referred to the enormous stature of the work, both internal and external, whereby the juxtaposed 
prelude (serious, introverted) and fugue (capricious, free) create a unifying coherence.  
 
Liebster Jesu, wir sind hier (Dearest Jesus, We Are Here) was one of Doug’s most beloved chorale 
preludes, and he recorded it at least twice, favoring a light registration with the melody played on a 
4’ flute. He would often play it at the conclusion of organ recitals, adding a mood of tranquility and 
devotion.  
 

-Robert August 
  



PART II 
 
As the first half of the program suggests, Douglas Bush loved the music of Johann Sebastian Bach. 
However, he was also a connoisseur of the diverse organ literature in all its facets. This symmetrical 
program contains various thematic elements and pieces that reflect my experiences with my former 
professor.  
 
It was Dr. Bush who first introduced me to the world of Olivier Messiaen. Through his teaching, I 
developed a deep appreciation and respect for this composer’s music. Joie et clarté is the sixth 
movement from Les Corps Glorieux written in 1939. Messiaen gives Matthew 13:43 as a scriptural 
reference and the programmatic backbone to the work: 
 

Then shall the righteous shine forth as the sun in the kingdom of their Father. –Matthew 13:43 
 
Joie et clarté is appropriately paired with the closing work Vers l’espérance from Thierry Escaich’s 
Poèmes (2003). Vers l’espérance means towards hope. The composition paints a picture of Alain Suied’s 
poem by the same title. The text and the music depict the eternal suffering and struggle within the 
human soul as it reaches towards hope.  
 
Both the de Grigny and Duruflé pieces on this program are directly linked to my study at Brigham 
Young University. Doug Bush loved the music of Nicolas de Grigny. One of the most important 
manuscripts of de Grigny’s Messe (1699) came at the hand of J.S. Bach. The Récit de Tierce en taille 
was initially learned during my private studies with Doug, and Maurice Duruflé’s Fugue sur le thème 
du Carillon des Heures de la Cathédrale de Soissons (1962) was one of the few non-Bach pieces I heard 
Doug play while at BYU.  
 
Doug Bush deeply impacted my compositional creativity. Under his guidance, I wrote my first 
organ piece, which was a fugue based on an LDS hymn. Six years later, I wrote my first large-scale 
organ solo, The Three Gardens (2009), which depicts the events in the gardens of Eden, Gethsemane, 
and Resurrection. Eden portrays man’s separation from God, but hints at salvation through Jesus 
Christ, mostly through its use of the chant, Victimae paschali laudes. 
 
During holy week one year, Doug invited me to his house to listen to J.S. Bach’s St. Matthews 
Passion. I distinctly remember being deeply moved by Bach’s simple use of the passion chorale. 
This experience provided inspiration for my arrangement of Herzlich tut mich verlangen (My Heart is 
Ever Yearning). As in Eden, Herzlich tut mich verlangen (2014) juxtaposes this passion chorale with 
figuration and thematic material that reflects the living water that comes through Jesus Christ. The 
work was heavily inspired by scriptural passages found in John 4:14 and Exodus 17:6.  
 

…whosoever drinketh of the water that I shall give him shall never thirst; but the water that I 
shall give him shall be in him a well of water springing up into everlasting life. –John 4:14 

 
Herzlich tut mich verlangen was written specifically for this concert and dedicated with love, respect, 
and gratitude to my dear friend and esteemed professor, Dr. Douglas E. Bush.  
 

-S. Andrew Lloyd 
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Church at Harvard University, while pursuing his doctoral degree at the New 
England Conservatory of Music. From 2000-2004 he served as Music Tutor 
at Harvard’s Dunster House. Educated in the Netherlands and the United 
States, Robert has an extensive background in organ performance, and a long 
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Carillonneur at Brigham Young University, and as organist and conductor at 
several churches in the United States and Europe. In addition to 

collaboration with artists such as Christopher Hogwood, Simon Carrington, and Yo-Yo Ma, 
Robert has performed in Europe and the United States as a solo artist and accompanist, including 
tours and CD/DVD recordings with the Harvard University Choir, the Harvard Baroque Chamber 
Orchestra, the Texas Boys Choir, and guest appearances with the Fort Worth Symphony and the 
Texas Camerata. In 2010 his doctoral thesis, An Old Look at Schumann’s Organ Works, was published 
in the United States and Europe, celebrating the composer’s 200th birthday. His professional 
affiliations include serving as Sub-Dean for the Fort Worth chapter of the American Guild of 
Organists, board member of the Texas Camerata, and as a reviewer for The Diapason. He 
frequently serves as adjudicator for choral and organ competitions. Robert often concertizes with 
his wife, Dolores, performing a variety of music from early to modern, including organ, piano, 
harpsichord, flute, piccolo and baroque flute.  
 
 
 
 

S. Andrew Lloyd is an organist and composer. He is the current professor of 
organ at Texas Woman’s University and the organist at First United 
Methodist Church in Denton, TX. He received a DMA in Organ 
Performance from the University of North Texas in 2014, and completed his 
other collegiate degrees at the University of Kansas, and Brigham Young 
University. He has studied with Jesse Eschbach, James Higdon, Douglas E. 
Bush, Janet Ahrend, and Barbara Lloyd. He took first place in two organ 
competitions: The William C. Hall Organ Competition (2011) at First 
Presbyterian in San Antonio, TX and also the Strader Organ Competition 
(2010) at the University of Cincinnati. 

 
Lloyd is an active composer who studied composition with Forrest Pierce at the University of 
Kansas, and with Jon Nelson, Andrew May, and James Worlton while in Denton, TX. He has 
written extensively for organ, piano, voice, choir, orchestra, and chamber ensembles. Lloyd’s music 
has been premiered and performed at the Salt Lake Tabernacle, Bales Recital Hall at the 
University of Kansas, Libby Gardner Hall at the University of Utah, Arizona State University, 
Texas Woman’s University, University of North Texas, and internationally in South Africa. More 
information about S. Andrew Lloyd can be found at sandrewlloyd.com. 


