
Carol Harlos, cellist, has performed with the Fort 
Worth Symphony Orchestra, the Dallas Opera, 
Hawaii Symphony, Colorado Philharmonic,  San 
Antonio Symphony, East Texas Symphony, and 
numerous other ensembles. She has also 
performed in chamber music ensembles in the  
Metroplex. Her principal teachers were Fritz 
Magg, Tsuyoshi Tsutsumi, and Vladmir Orloff.  She 
received a Bachelor of Music from Indiana 
University, a Masters of Music from the University  of 
Western Ontario and an Artist’s Diploma from the 
University of Toronto. She has also studied 
privately with Raya Garbousova and Gabor Retjo 
and taken master classes with Janos Starker, Aldo 
Parisot, Jules Eskin and Samuel Mayes. She has 
taught numerous cellists of all ages during the past twenty  years, and 
continues to enjoy teaching privately.

Jennifer made her main stage Dallas Opera 
debut  in the 2012-2013 season as Olimpia in 
Argento’s The Aspern Papers and is an emerging 
artist  with The Dallas Opera, where in the 
2011-2012 season she played the role of Laurette 
in the production of Bizet’s Dr. Miracle. She has 
also been featured in recitals with composers 
Jake Heggie, Dominick Argento,  and Dave 
Brubeck. Opera roles include Lucia in Lucia di 
Lammermoor, Donna Anna in Don Giovanni, 
Birdie in Regina, and Vitellia in La clemenza di 
Tito,  Casilda in The Gondoliers, and Clorinda in La 
Cenerentola. On the concert  stage she has been 
the soprano soloist for performances of Mahler’s 
4th Symphony, Carmina Burana, Beethoven’s 9th 
Symphony, Handel’s Messiah,  Haydn’s Creation, Bach’s  Cantata #110, 
Brahms Requiem, Mozart’s Exsultate, jubilate, and Requiem.  

Jennifer has been nominated for a Richard Tucker Foundation Career 
Grant, winner of the Lois Alba Aria Competition, winner of the Kansas City 
District of the Metropolitan Opera Council Auditions, a semi-finalist in the 
Loren Zachary Vocal Competition.

Jennifer is a member of the voice faculty  at Texas Woman’s University 
where she teaches voice and directs the opera. Jennifer is currently 
pursuing a Doctorate at the University  of North Texas where she holds a 
Masters Degree. Jennifer received her Bachelors Degree from The 
University of the Pacific. 
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Concert Program

............................................................................................A Nativity 2009
Interfaith Choir, John Priddy - Conductor

Laurissa Backlin - Soprano, S. Andrew Lloyd - Organ

.......................................................O Come, O Come, Emmanuel 2014
Jennifer Youngs - Soprano, Saule Garcia - Piano

......................................................................Il est né le divin enfant 2011
S. Andrew Lloyd - Organ

...............................................................................................Pie Jesu 2011
Jennifer Youngs - Soprano, Carol Harlos - Cello

S. Andrew Lloyd - Organ

.................................................................................................Études 2014
          III.     
          V.     

S. Andrew Lloyd - Organ

....................................................Three Reflections on Divine Love 2012
          I.
          II.
          III.

Laurissa Backlin - Soprano, S. Andrew Lloyd - Piano

.............................................................................................Kingsfold 2008
S. Andrew Lloyd - Organ

.........................................................................The Time is Far Spent 2013
Interfaith Choir, S. Andrew Lloyd - Organ

Laurissa Backlin completed the Doctorate of 
Musical Arts degree in August 2013 from University 
of North Texas where she studied with Lynn Eustis. 
She received her Master’s degree in vocal 
per fo r mance f rom Temple Un iver s i ty  in 
Philadelphia, and her Bachelor’s  degree in vocal 
performance from Wheaton College (IL).

As a soprano soloist, Laurissa has sung in 
performances of Fauré's Requiem,  Vivaldi's Gloria, 
Handel’s Messiah, Bach’s Cantatas 93 and 140, 
Monteverdi’s Vespers of 1610, Schubert’s Mass in 
G Major, Haydn’s St. Nicolai Mass,  and Schütz’s 
Musikalische Exequien. She has performed with 
the UNT Collegium Singers as a soloist  at  the UNT Winspear Hall,  the Boston 
Early Music Festival, the Berkeley  Early  Music Festival,  and at  Church of the 
Incarnation in Dallas, TX. With the UNT opera, she has performed the role 
of Esmerelda in the opera Prodaná Nevĕsta (The Bartered Bride).  She is a 
professional member of the Orpheus Chamber Singers in Dallas, with 
whom she has sung as soloist.     

Saule Garcia was born in Kazakhstan and studied 
in the Kazakh Academy of Music. While studying 
in Kazakhstan she won numerous International 
Piano competitions which include the “Shabyt” 
International competition in Astana, Franz 
Schubert  International competition in Italy, and 
the Glenn Gould International competition.

After graduation she entered the Tchaikovsky 
Moscow  State Conservatory and studied with 
professor Alexander Mndoyants. During those 
years  Saule won the Edward Grieg’s international 
Piano competition (2nd prize). 

In 2009 she won a prestigious full scholarship from Southern Methodist 
University, where she graduated in 2011 under the direction of Joaquín 
Achúcarro. 

Saule has performed in such halls as the Big Organ Hall of the Kazakh 
National Music Academy, Kazakh Philarmonic Concert  Hall,  President’s 
Culture Center, Kazakh National Opera and Ballet theatre, Big and Small 
Halls of Moscow  conservatory, Hahn Hall and Lobero Theatre of Santa 
Barbara, Broad Stage of Santa Monica, and Carnegie Hall.

Currently Saule is working toward her Doctor of Musical Arts degree at  the 
University of North Texas under the direction of Vladimir Viardo.

Triptych
Response

The half-way House
Let me be to Thee
O Deus, ego amo te



S. Andrew  Lloyd began studying composition 
with Forrest  Pierce in 2009, while at  the 
University  of Kansas. He has since studied 
with Jon Nelson, Andrew  May, and James 
Worlton while in Denton, TX.  His music has 
been premiered and performed at the Salt 
Lake Tabernacle, Bales Recital Hall at the 
University  of Kansas, Libby  Gardner Hall at 
the University  of Utah, Arizona State 
University, Texas Women's University, First 
Presbyterian in Fort Worth, University  of North 
Texas, and other venues.

S. Andrew  Lloyd is  the current organist  at  First 
United Methodist  Church in Denton, TX. He 
graduates in May with a DMA in organ 
performance from the University  of North 
Texas and has completed degrees at  the University  of Kansas and 
Brigham Young University. He has studied organ with Jesse Eschbach, 
James Higdon, Douglas E.  Bush,  Janet  Ahrend, and Barbara Lloyd. He is a 
guest  organist at  the Salt  Lake Tabernacle and recently  won the William 
C. Hall Competition at First  Presbyterian in San Antonio, TX. You can learn 
more about S. Andrew Lloyd at sandrewlloyd.com.

West Texas native John Priddy  is in his 
thirteenth year as Director of Music and 
Worship at First  United Methodist Church of 
Denton. A graduate of Texas Tech University 
and the School of Music at  Indiana 
University, John worked as a conductor and 
stage director in several German opera 
houses prior to returning to the US in the 
mid-90’s. This  was followed by  work as a 
music director, arranger, producer and 
musician in several theatres in Branson, 
Missouri, including collaborations with 
Japanese violinist Shoji Tabuchi and Bobby 
Vinton.

As a conductor and music director,  his 
repertoire spans a range from Verdi’s  Un 
ballo in maschera to the German national tour of Willy  Russell’s Blood 
Brothers. His work as a stage director include productions of Tchaikovsky’s 
Eugen Onegin, Jesus Christ  Superstar, Don Giovanni as well as stagings of 
Sweeney Todd both in Europe and Denton. His  compositions include two 
major choral works,  Passion:  Seven Lasting Words, and Hodie, as well as 
the full-length German musical, Dreams.

Program Notes

This concert focuses on aspects surrounding the life and teachings of 
Jesus Christ.  

A Nativity was written in the fall of 2009 while Lloyd was a graduate 
student at the University of Kansas. The work’s thematic material 
juxtaposes Mary’s yearning for peace with the believer who seeks Christ’s 
comfort. The main melody of the anthem is taken from the LDS hymn, 
Where Can I Turn for Peace? by Joleen G. Meredith. The texts are also 
taken from  the aforementioned hymn as well as the hymn, Come, Ye 
Disconsolate, and Isaiah 41:10. 

Where can I turn for peace?
Where is my solace
When other sources cease to make me whole?
Where is the quiet hand to calm my anguish?
Who, who can understand?
He, only one.

Fear not; for I am with thee:
Be not dismayed;
For I am thy God:
I will strengthen thee;
I will help thee; 
I will uphold thee with the right hand of my righteousness.

Now, when my aching grows,
Now, when I languish,
In my Gethsemane,
I see my King.

Here lies the Bread of Life;
See waters flowing forth from the throne of God,
Pure from above.

Come to the feast of love;
Come, ever knowing,
Constant he is and kind
Love without end.

O Come, O Come Emmanuel was recently premiered by Jennifer Youngs. 
Lloyd treated the text to reflect the present day believer pleading for 
Christ’s advent and redeeming grace. The following is the text found in 
Lloyd’s arrangement:



O come, O come, Emmanuel,
And ransom captive Israel
That mourns in lonely exile here
Until the Son of God appear.

O come, O come, Emmanuel,
And free our spirits by thine advent here;
(Disperse the gloomy clouds of night),
And death’s dark shadows put to flight.

O come, O Lord of might,
And open wide our heavenly home;
Make safe the way that leads on high,
And comfort us with thy redeeming light.

Rejoice!, Rejoice!

Emmanuel shall come to thee, O Israel.

Il est né le divin enfant and Pie Jesu were both written in 2011. Il est né 
began as a duet that was commissioned by Matt and Sharee Thompson 
and premiered at the Salt Lake Tabernacle. The duet was later 
transcribed for solo organ and premiered in Denton, TX at UNT’s Main 
Auditorium. This composition develops the various stanzas found in the 
classic french carol.

Études consists of five interrelated compositional and technical studies for 
solo organ. The pieces were written as part of Lloyd’s dissertation project 
for graduation. The compositions infuse virtuosic technical requirements 
with traditional forms and religious symbolism. The Triptych is the only 
overtly programmatic work within the set as it paints three images 
surrounding Christ’s crucifixion and resurrection. The last etude, Response, 
triumphantly concludes the collection with rapid toccata like passage-
work in both the manuals and pedals.

Three Reflection on Divine Love was commissioned and premiered in 2012 
by Laurissa Backlin. The songs are settings of poetry by Gerard Manley 
Hopkins, and the following texts were selected by Laurissa.  

The Half-way House Vs. 1
Love I was shewn upon the mountain-side
And bid to catch Him ere the drop of day.
See, Love, I creep and Thou on wings dost ride;
Love, it is evening now and Thou away;
Love, it grows darker here and Thou art above;
Love, come down to me if Thy name be Love.

Let me be to Thee
Let me be to Thee as the circling bird,
Or bat with tender and air-crisping wings
That shapes in half-light his departing rings,
From both of whom a changeless note is heard.
I have found my music in a common word,
Trying each pleasurable throat that sings
And every praised sequence of sweet strings,
And know infallibly which I preferred.

The authentic cadence was discovered late
Which ends those only strains that I approve,
And other science all gone out of date
And minor sweetness scarce made mention of:
I have found the dominant of my range and state-
Love, O my God, to call Thee Love and Love.

O Deus, ego amo te
O God, I love thee, I love thee-
Not out of hope of heaven for me
Nor fearing not to love and be
          In the everlasting burning.
Thou, thou, my Jesus, after me
          Didst reach thine arms out dying.
For my sake sufferedst nails and lance,
Mocked and marred countenance,
          Sorrows passing number,
          Sweat and care and cumber,
Yea and death, and this for me,
          And thou couldst see me sinning:
Then I, why should not I love thee,
Jesu so much in love with me?
Not for heaven’s sake; not to be
Out of hell by loving thee;
Not for any gains I see;
But just the way that thou didst me
I do love and I will love thee:
What must I love thee, Lord, for then?-
For being my king and God. Amen.

The concert ends with two hymn arrangements, Kingsfold for solo organ, 
and The Time is Far Spent for choir and organ. Kingsfold was a written 
down improvisation performed in S. Andrew Lloyd’s first concert as a guest  
organist at Temple Square in 2008. 

The Time is Far Spent is an appropriate end to the program, as it invites  all 
who believe to tell the world of Christ, for the Kingdom of Heaven is at 
hand!


